








































































































































































































































































































































































































































































































































































































































101 
WHAT THE END IS FOR 

 
What the End is For, poems by Jorie Graham, with an 
introductory essay by Helen Vendler and 16 prints by Julian 
Lethbridge, 2014. 
Format: Large quarto, 11 x 9 inches, 238 pages. 
Collation: Pre-title (2 with blank), title/copyright (2), contents (2), 

introduction (16), text (204), colophon (2 with blank). 
Production: The type is Styme, in 14-point Monotype composition by 

Mackenzie & Harris and larger type handset for display, printed by letterpress on 
Italian mould-made Magnani Rag paper. The prints were printed from polymer plates, 
also by letterpress. The binding is full cloth, in a full cloth slipcase. The portfolio for the 
extra suite of prints was also made in-house. 
Staff: Andrew Hoyem with the assistance of Leif Erlandsson, Brian Ferrett, 

Thomas Gladysz, Chris Godek, Diana Ketcham, Lewis Mitchell, Blake Riley, Mark 
Sarigianis, Sarah Songer, Janet Tang, Rochelle Youk. 
Edition: 300 numbered copies, plus 26 lettered copies hors de commerce, signed 

by author and artist, $850; with a suite of 4 larger prints in four colors, images 14 by 11.5 
inches, on Somerset mould-made paper, 30 copies, plus 5 artist’s proofs and 5 
publisher’s proofs, $4,850. 
Commentary: Jorie Graham is an important contemporary American poet who 

has won the Pulitzer Prize and a MacArthur Fellowship. This is a selection of fifty-five 
poems written between 1977 and 2011, chosen by the poet with her friend and 
colleague on the Harvard faculty Helen Vendler. This is the thirteenth Arion book 
with scholarly contributions by Professor Vendler. She writes: “It is true that Graham’s 
poems are sometimes difficult to enter, beginning as they often do in medias res. The journey is 
often disorienting, and (at least apparently) chartless; in this it resembles life as it is lived. If we 
trust both the current and the pilot, giving ourselves to the rise and fall of the rhythmic swell, 
acceding to the poet’s unpredictable sense of human and terrestrial vicissitudes, the adventure of 
setting experience into form becomes at last desired, anticipated, and understood.” The artist 
Julian Lethbridge lives in New York City and is represented by the Paula Cooper 
Gallery. The abstract prints in the book were printed by letterpress in colors from 
photopolymer plates made using separated drawings by the artist. The prints in the 
extra suite are larger in scale, in three colors. In November 2014 publication party was 
held at Cooper’s 192 Books in New York City, with an exhibition of the book and suite 
attended by Lethbridge and Graham, who read from her poetry. 
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THE LEOPARD 

 
The Leopard, the novel by Giuseppe di Lampedusa, 
translated from the Italian by Archibald Colquhoun, 
foreword and appendix by Gioacchino Lanza Tomasi, 
translated from the Italian by Guido Waldman, illustrated 
with 32 photographs in color by Giovan Battista Poletto 
taken on the set of the 1963 motion picture directed by 
Luchino Visconti, 2014. 
Format: Large octavo, 9-5/8 x 6-11/16 inches, 288 pages. 
Collation: Pre-title (1), verso frontispiece photograph of the author in 1955, 

title/copyright (2), contents (1 verso blank), foreword (17), verso translator’s note (1). 
text (248, including 32 pages for color photographs), appendix (14), colophon (2 with 
blank). 
Production: The text type is Neo Didot, in 14-point Monotype composition by 

Mackenzie & Harris and the display type is handset Narciss, printed by letterpress on 
Mohawk Superfine paper. The photographs were printed by offset lithography, 
brokered by Susan Schaefer. The binding has a cloth spine with paper label and printed 
paper sides, with a slipcase of the same materials. 
Staff: Andrew Hoyem with the assistance of Emma Burghardt, Leif Erlandsson, 

Brian Ferrett, Thomas Gladysz, Chris Godek, Diana Ketcham, Blake Riley, Sarah 
Songer, Janet Tang, Rochelle Youk. 
Edition: 300 numbered copies, plus 26 lettered copies hors de commerce, $750. 
Commentary: The Leopard is one of the greatest novels of the twentieth century. Its 

author Giuseppe Tomasi de Lampedusa, who died in 1957, at the age of 60, did not live to see its 
publication. Although a member of the intellectual elite of Sicily, he published little else and had 
written the novel only in the last thirty months of his life. A small circle of bright young men 
benefited from weekly readings and instruction from him in his declining years, but his broader 
influence came after death, when The Leopard was finally published. In his last year, the 
manuscript had been turned down by such eminent houses as Mondadori and Einaudi; still he was 
convinced of its merit and refused permission to have a private edition printed posthumously. In 
the autumn of 1958 the novel was issued by Giangiacomo Feltrinelli Editore, Milan, edited by 
Giorgio Bassani. In 1969 a revised edition was published by Feltrinelli, which, in 2002, issued 
another edition that included new material by the author. The book’s intriguing editorial and 
publishing history is told in the foreword and appendix by Gioacchino Lanza Tomasi, a distant 
relative and the adopted son of Lampedusa who became his literary heir. 

The story of the Prince of Salina is based on the life of Lampedusa’s grandfather, 
Giulio Fabrizio Tomasi, Prince of Lampedusa, who was a respected amateur 
astronomer and lived in the grand tradition of his noble forebears, although after his 
death in 1885 the economic and social status of his family declined. The novel begins 
with the invasion of Garibaldi’s rebel forces and ends with the aftermath of the death 
of the Prince and the fraying relationships and lessening prospects of the surviving 
family members. Though controversial when issued, the novel was soon recognized 
internationally for its brilliance and subtlety. 
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THE GRABHORN PRESS,  

1920-1965 AND BEYOND 
 
The Grabhorn Press, 1920-1965 and beyond. An illustrated 
catalogue of an exhibition at the Grolier Club, New York, 
May 13 through August 1, 2015, Andrew Hoyem, curator, 
Dr. Simran Thadani, associate curator, 2015. 

Format: Octavo, 9 x 16 inches, 76 pages. 
Collation: Title/copyright (2), verso copyright (1), contents (1), introduction (5), 

photographs of the printing and binding equipment, principals, and associates (22), 
color plates of books (12 with blank), Grabhorn Press catalogue entries (30), Grabhorn-
Hoyem catalogue entries (4). 

Production: The type is Aitken, a digital version of the first original American type 
developed by Arion Press, based on ATF Oxford that was cast from the original early 
nineteenth-century matrices of Binny & Ronaldson, Philadelphia. The printing was by 
offset lithography, brokered by Susan Schaefer. The paper is Mohawk Superfine. The 
binding of full cloth over boards with foil-stamped titling was done by the Roswell 
Bindery in Arizona. 

Staff: Designed by Andrew Hoyem. Though not recorded, Diana Ketcham, Blake 
Riley, and Sarah Songer would have been members of the staff involved in this project. 

Edition: 500 copies, $65, $50 to Arion Press subscribers. 
Commentary: Andrew Hoyem worked part-time at the Grabhorn Press in 1964, while 

continuing to work full-time as a partner at Auerhahn Press, just around the corner. In 1966, after 
the closing of the Grabhorn Press, he and Robert Grabhorn formed a partnership, Grabhorn-
Hoyem, that lasted until Robert’s death in 1973. The Grabhorn Press was the foremost fine 
printing establishment in the United States from the early 1920s to the mid-1960s, noted for its 
exuberant and adventuresome approach, with a prolific output of over 650 books that varied in 
scale and style. The Grabhorns were awarded the gold medal by the American Institute of Graphic 
Arts in 1926 and the Press was honored  with exhibitions at the California Palace of the Legion of 
Honor in 1942, at the Huntington Library in 1945, and the Smithsonian Institution organized a 
travelling exhibition in 1961 that ended in San Francisco at the M. H. de Young Museum in 1963, 
the year the brothers Edwin and Robert Grabhorn were awarded honorary doctorates from the 
University of California at Berkeley. However, the Grolier Club had not included the Grabhorn 
Press in its series of public exhibitions. Hoyem, as a Club member, proposed to remedy that with 
an exhibition of books produced by the Grabhorn Press and Grabhorn-Hoyem, covering the 
careers of the Grabhorn brothers. It featured ninety-six books and other items. The large collection 
of type and printing and binding equipment and furniture of the Grabhorn Press are housed at the 
Arion Press. 
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THE LULU PLAYS 

 
The Lulu Plays by Frank Wedekind, “Earth-Spirit”, 
“Pandora’s Box”, with 67 drawings by William Kentridge, 
2015. 

Format: Folio, 13-1/4 x 9-1/2 inches, 172 pages. 
Collation: Pre-title (1), frontispiece portrait of the playwright (1), title/copyright 

(2), contents (1), portrait of Alban Berg (1), introduction (4 with portrait of Arnold 
Schoenberg), The Lulu Plays with synopsis of the opera Lulu by Alban Berg (1), Lulu 
recumbent (2). Gate (1), Earth-Spirit half -title (1), cast of characters (1), prologue (7 
with 3 full-page drawings), Gate (1) Act I (20 with 7 full page drawings), Act II (20 
with6 full-page drawings), Act III (18 with 7 full-page drawings), Act IV (16 with 6 full-
page drawings), Entr’acte (8 with 7 full-page drawings), Pandora’s Box half-title (1), 
cast of characters (1), Act I (18 with 6 full-page drawings), Act II (22 with 6 full-page 
drawings), Act III (20 with 10 full-page drawings), colophon (2 with blank). 

Production: The types are Perpetua and Gill Sans in Monotype composition, with 
handset Perpetua, Claudius, and Neuland for display. The paper is German mould-
made Hahnemühle Biblio. The text was printed by letterpress in red and black. The 
illustrations were printed by offset lithography, brokered by Susan Schaefer. The 
binding is full cloth with titling on the cover and spine, with endpaper drawings by the 
artist, in a full cloth slipcase with an ink-blot drawing by the artist over front, back and 
spine, with titling. The portfolio for the extra suite of prints was made in-house. 

Staff: Andrew Hoyem with the assistance of Ben Davidson, Brian Ferrett, 
Christopher Godek, Diana Ketcham, Casey Kolodin, Blake Riley, Nathalie Roland, 
Sarah Songer, Julie Willing, Rochelle Youk. 

Edition: 400 numbered copies for sale and 26 lettered copies for complimentary 
distribution, signed by the artist, $2,000. In addition, Kentridge made four linoleum 
block prints, 24-3/4 x 19-1/4 inches, editioned at M. K. & Artists Print Workshop by 
Mlungis Kongisa in Johannesburg, South Africa, in an edition of 40 for sale and 5 
artist’s proofs and 5 publisher’s proofs, $18,000 with the book. 
Commentary: William Kentridge visited the Arion Press booth at the Print Fair in the 

Park Avenue Armory in New York City in 2009. Andrew Hoyem invited him to make an artist 
book with Arion Press. In Cambridge, Massachusetts, in 2010, while he was delivering the Norton 
Lectures at Harvard, they met and discussed possible literary works. Later that year, Hoyem and 
Diana Ketcham attended the premiere of Kentridge’s production of Dmitri Shostakovich’s The 
Nose at the Metropolitan Opera. When Kentridge was then invited by the Met to stage Alban 
Berg’s Lulu, he suggested we use the libretto for that opera as the text. Hoyem, aware of the 
sources for the Berg opera in the two plays of Frank Wedekind, countered with the proposal that 
the plays be the text, given that Berg had been faithful to the two dramas in combining them for 
the libretto. Kentridge agreed and sent the many drawing he had made for projections onto the set 
of the opera. These were done with brush and ink on dictionary pages collaged together. Hoyem 
selected the 67 to be used in the book and arranged them in sequence, with approval from 
Kentridge. He also provided additional drawings for the endpapers and slipcase. 
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Bibliography of THE ARION PRESS:  

The First One Hundred Books 
 
Bibliography of the Arion Press: The First One Hundred Books, 
foreword by Kevin Starr, introduction by Glenn Todd, 
prologue by Peter Kraus, preface by Andrew Hoyem, 2015. 
Format: Small folio, 11-1/2 x 8 inches, 308 pages. 
Collation: Pre-title (1), frontispiece of Arion pressmarks (1), title/copyright (2), 

contents (4 with blank), foreword (5), introduction (6), prologue (2), preface (9 with 
blank), bibliography (238 with blank), checklists: out-of-series publications, Arion 
subscriber keepsakes, selected commission works (16), photographs (20), index (3), 
colophon (1). 
Production: The types are digital Cycles for text and Arepo for display. The 

paper is Mohawk Superfine. The offset lithographic printing was brokered by Susan 
Schaefer. The binding is full cloth, with gold stamped leather label, same for the 
slipcase. The box for the leaves was made in-house. 
Staff: Andrew Hoyem with the assistance of Benjamin Davidson, Brian Ferrett, 

Christopher Godek, Leif Ehrlandson, Diana Ketcham, Casey Kolodin, Blake Riley, 
Nathalie Roland, Sarah Songer, Julie Willing, Rochelle Youk. 
Edition: 500 Arabic numbered copies for sale and 50 Roman numbered copies 

for complimentary distribution, $1,000. In addition, a set of leaves from the one 
hundred books, each imprinted with its publication number, in an edition of 100, 
$2,000 with the book. 
Commentary: Since its founding in 1974 by Andrew Hoyem, Arion Press has played a 

unique role in advancing the traditions of the printed book, incorporating the work of major 
contemporary artists, preserving the crafts of typecasting and printing from metal type, and using 
its resources to present significant works of literature, be they classics or new writing. Arion’s first 
one hundred books (1975 to 2013) are each described in a bibliographical entry that includes 
commentary on design and production. Several pages each are devoted to landmark publications 
such as Moby-Dick, Ulysses, Tristram Shandy, Don Quixote, Leaves of Grass, and the folio 
Bible, with numerous images of the work of artists such as Robert Motherwell, John Baldessari, 
Wayne Thiebaud, Martin Puryear, Kara Walker, Alex Katz, and Jim Dine, among many others, 
illustrated in color. A photo album showing locations, staff, work sessions, and publication parties 
over the years includes snapshots of collaborators such as Richard Brautigan, Clement Hurd, Allen 
Ginsberg, Lawrence Ferlinghetti, Seamus Heaney, David Mamet, Bruce Conner, Kiki Smith, 
Robert Alter, Edward Albee, Diane Johnson, and Tom Stoppard. There is a checklist of out-of-
series publications, commissioned projects, and a note on ephemera and job printing. 
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BOUVARD AND PECUCHET 

Bouvard and Pécuchet, the novel by Gustave Flaubert, 
translated and with an introduction by Mark Polizzotti, 
2016. 
Format: Large quarto, 13-7/8 x 10 inches, 228 pages. 
Collation: Pre-title (1), frontispiece (1), title/copyright (2), introduction (8), 

novel (215). colophon (1). 
Production: The types are Menhart in Monotype composition for text and 

Egmont Intitials handset for display. The paper is Italian mould-made Magnani. The 
printing is by letterpress from the type and hand-written excerpts from the novel from 
polymer plates. The binding is full cloth in two colors, with gold stamped titling, with a 
full-cloth slipcase. 
Staff: Andrew Hoyem with the assistance of Benjamin Davidson, Chris Dunlap, 

Brian Ferrett, Christopher Godek, Diana Ketcham, Blake Riley, Nathalie Roland, Sarah 
Songer, Julie Willing, Rochelle Youk. 
Edition: 300 numbered copies for sale and 26 lettered numbered copies for 

complimentary distribution, $750. in an edition of 100, $2,000 with the book. 
Commentary: The French writer Gustave Flaubert (1821-1880) is a giant of Western 

literature, most widely known for his 1856 novel Madame Bovary. Flaubert’s last work, the 
comic novel Bouvard & Pécuchet, was written during the final six years of Flaubert’s life and 
was the concluding and all-consuming effort of his career. Although he never finished it, the work 
is a masterpiece of satire and humor just as it is. In the introduction, Mark Polizzotti writes: 
“Bouvard and Pécuchet is a great precursor of Modernism–this ‘epic of ordinary life’, as its 
author called it, this comic panorama in which nothing happens–anticipates Joyce and Musil. 
Bouvard and Pécuchet are two mid-nineteenth century copyists, soon to be replaced by typists, who 
have retired from their careers transcribing business documents by hand to improve their minds 
with bizarre experiments on a farm. All the pages of the edition are decorated with hand-written 
passages in the margins, excerpted from the adjacent text. The scribe is Andrew Hoyem, who 
copied selections made by Polizzotti. The frontispiece is a transcription of the opening of chapter 
one. Mark Polizzotti has published some fifty translations from French, including work by the 
winner of the 2014 Nobel Prize for literature, Patrick Modiano. 
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PEDRO PARAMO 

Pedro Páramo, the novel by Juan Rulfo, translated by 
Margaret Sayers Peden, with an introduction by Alfred Mac 
Adam, and with 10 prints by Enrique Chagoya and an extra 
print by the artist, 2016. 
Format: Large quarto, 12 x 8-1/4 inches, 168 pages. Extra print 24 x 18 inches. 
Collation: Title/copyright (2),), introduction (6), artist’s note (2), text (137), 

mounted prints (unnumbered (20), colophon (1). 
Production: The type is Kennerley Old Style in Monotype and hand 

composition. The paper is Italian mould-made Magnani Ingres for the text and mats 
for the illustrations that are on translucent Japanese Kozo Washi. The printing is by 
letterpress from the type and from polymer plates for the prints. The prints, in purple 
and green inks, are mounted within windows in two die-cut leaves, folded at the fore-
edge, so that the images can be seen on both sides. The binding is full cloth in two 
colors, with foil-stamped titling and emblems on front and back covers, with a full-
cloth slipcase in two colors with spine titling. The extra print, “Nahui Olin”, the name 
of the twentieth-century Mexican painter and poet depicted, is a nine-color relief print, 
editioned by letterpress from polymer plates on Japanese Yame Kozo Hadaura paper, 
presented in a tube with documentation on the outside. 
Staff: Andrew Hoyem with the assistance of Benjamin Davidson, Chris Dunlap, 

Brian Ferrett, Christopher Godek, Diana Ketcham, Blake Riley, Nathalie Roland, Paula 
Shaw, Sarah Songer, Julie Willing, Rochelle Youk. 
Edition: 300 numbered copies for sale and 26 lettered numbered copies for 

complimentary distribution, $850. The extra print, in an edition of 30 for sale and 5 
artist proofs and 5 publisher proofs, $2,350 with the book. All copies are signed by the 
artist. 
Commentary: Juan Rulfo (1918-1986) was a photographer and fiction writer who 

published two books: a collection of short stories in 1953 and the novel Pedro Páramo in 1955. It 
was soon hailed as a work of genius by Jorge Louis Borges and is recognized as the precursor of 
Magic Realism. Gabriel Garcia Márquez could recite it by heart. The novel might be taken as a 
ghost story. But, as Mac Adam writes, “Pedro Páramo contains two intertwined narratives. In 
the first Juan Preciado, a son deprived of his patrimony, searches for the father he never knew, 
Pedro Páramo. At his mother’s behest, he travels to Pedro’s domain, Comala, only to learn his 
father has been dead for many years. The other story is the life of Pedro Páramo, mythical king of 
Comala, owner of everything and everyone. When his dynasty collapses with the death of his 
malevolent son Miguel, he curses Comala by depriving it of closure: the past never dies, the dead 
never find peace”. Enrique Chagoya is a painter, printmaker, and Professor of Art at Stanford 
University. He has awards from the National Endowment for the Arts and the National Academy 
of Arts and Letters. His illustrations imagine ghostly characters in counterpoint to the novel. 
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THE LITTLE OF 

OUR EARTHLY TRUST 
The Little of Our Earthly Trust, poetry by Elizabeth Bishop, 
selected and with an introduction by Helen Vendler, and 
with 24 prints by John Newman, 2016. 
Format: Large octavo, 9-7/8 x 6-7/8 inches, 192 pages. Extra print 24 x 18 inches. 
Collation: Pre-title (2 with blank), title/copyright (2), contents (4 with blank), 

introduction (30), note on the prints (2), text (96), prints (unnumbered (24), 
colophon/caption (2). 
Production: The type is English Garamond in Monotype and hand 

composition. The paper is Italian mould-made Magnani, with French mould-made 
Canson M-Tientes for the prints. The printing is by letterpress from the type and from 
polymer plates for the prints in the book, in three colors. The binding has a goatskin 
spine with foil-stamped titling and cloth in two colors, with foil-stamped titling and 
cloth over boards, an inset print on the front cover, with a full-cloth slipcase with spine 
titling. The extra print, “North and South”, the title of Bishop’s first book, is linoleum-
block print, editioned by letterpress on Rives BFK paper, and hand-colored by the 
artist. 
Staff: Andrew Hoyem with the assistance of Benjamin Davidson, Chris Dunlap, 

Brian Ferrett, Megan Gibes, Christopher Godek, Diana Ketcham, Richard Lucas, Blake 
Riley, Nathalie Roland, Paula Shaw, Sarah Songer, Julie Willing, Rochelle Youk. 
Edition: 300 numbered copies for sale and 26 lettered numbered copies for 

complimentary distribution, $1,200. The extra print, in an edition of 30 for sale and 5 
artist proofs and 5 publisher proofs, $2,700 with the book. All copies are signed by the 
artist. 
Commentary: Elizabeth Bishop (1911-1979) was one of the most √significant American poets 
of the twentieth century. This selection of thirty-nine poems is considered by Professor Vendler to 
be her most important and representative. Vendler became friends with Bishop while teaching at 
Boston University, before her long tenure at Harvard where she has a chair. Bishop lived for many 
years in Brazil and published at long intervals. Only in her later years was she understood and 
prized by the wider public. Since her death she has become the most popular poet of her generation 
because of her plain-spoken language, candor, and depth of feeling. The sculptor John Newman 
has long been a reader of poetry and Bishop is one of his favorites. For this book, Newman made 
drawings of 24 small sculptures he had produced between 1998 and 2016, with a 25th for the cover. 
They are in black, gray, and white gouache on tan paper, although gray paper was used for the 
prints in the book. The original drawings were offered for sale as well as an original sculpture, 
which were exhibited at Arion Press during the time of publication. An exhibition and reading was 
held at the Tibor De Nagy Gallery on May 11, 2017, with Frank Bidart, Jonathan Galassi, Andrew 
Hoyem, John Newman, and Helen Vendler as readers. Another reading, with Bidart, Hoyem, 
Vendler, and the poet and artist Peter Sachs as readers, at Harvard University on October 31, 
2017.  
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SCENES FROM THE 
CUTTING-ROOM FLOOR 

Scenes from the Cutting-Room Floor, screenplays by William 
Bentley with 20 artworks by John Baldessari, introduction 
by Andrew Hoyem, 2017. 
Format: Octavo, 11 x 8-1/2 inches,216 pages. 
Collation: Pre-title (2 with blank), title/copyright (2), contents (2 with blank), 

introduction (3), glossary of screenplay terms (1), text (214), prints (unnumbered (40), 
credits [colophon] (2 with blank). 
Production: The book emulates a motion-picture screenplay. The pages are in 

the format of a standard manuscript page. The types are typewriter type, cast by 
Monotype: Remington Bold for the main text, smaller Reproducing Bold for captions; 
and handset Century Schoolbook is used for display. The paper is Classic Crest, pale 
blue for the text, white for the prints. Printing is by letterpress, with half-tone 
photopolymer plates for the photographs in five rotating colors, and with die-cut holes 
removing the faces of the actors and providing holes for the three-ring binder. The 
cover was made by hand using a typical leatherette material. The photograph attached 
to the front cover, taken by Lucy Gray in Hollywood, shows the author posing outside 
Paramount Studios with a life-size celebrity board photo of the artist. The unspooling 
strip of movie film on the cover was drawn by Jeff Raymond. 
Staff: Andrew Hoyem with the assistance of Chris Dunlap, Brian Ferrett, Megan 

Gibes, Christopher Godek, Diana Ketcham, Jeff Raymond, Blake Riley, Nathalie 
Roland, Paula Shaw, Rochelle Youk. 
Edition: 300 numbered copies for sale and 26 lettered numbered copies for 

complimentary distribution, $700. All copies are signed by the author and the artist. 
Commentary: This is a highly unusual artist book, its format and binding aside. Artist 

books typically have an established text, usually literary, that is responded to by the artist. In this 
case, Andrew Hoyem invited the artist John Baldessari to first provide a selection of photographs 
from his vast collection of movie stills, mainly from B-Movies, which he often used to make 
collages with the faces of the actors covered by colored discs. In this case, Hoyem proposed that the 
actors become anonymous by having their faces die-cut out in circles, exposing portions of 
screenplays on the preceding or following pages. He further proposed to Bentley, an established 
Hollywood scriptwriter for movies and television, that he respond to Baldessari’s images in a series 
of scenes that had never become movies but languished on “the cutting-room floor” after editing 
had taken place. The scenes are as unlikely as the stills. They seem to have been written for twenty 
different films then discarded for obvious reasons. Yet the author still expresses the fond hope that 
some might eventually be screened in theaters near you. John Baldessari (1931-2000) was a 
conceptual artist who lived and worked in Santa Monica and Venice, California. His reputation is 
international. This is the second Arion Press book with his contribution. The first was Tristram 
Shandy by Laurence Sterne, in 1988. Both are works of Conceptual Art, both for the concepts 
involved in the design and editorial construct of the books and for the art contained therein. An 
exhibition and program with Baldessari was presented at Gemini G. E. L. in Los Angeles on 
September 23, 2017. 
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THE BRIDGE 

The Bridge, the long poem by Hart Crane with an 
introduction by Langdon Hammer and 7 woodblock prints 
by Joel Shapiro, with an extra suite of 3 prints, 2017. 
Format: Scroll, 13-1/2 inches by 50 feet, made up of 23 joined sheets 13-1/2 x 25 

(two of which are 13-1/2 x 12) inches. Introductory volume, 13-3/8 x 5-1/4 inches, 20 
pages. Extra prints, two, 13-1/2 x 25 inches, one 13-1/2 x 49 inches. 
Collation: Scroll, sheet 1: title, copyright. contents; 2: print 1; 3: poem (1-4) 4: 

poem (5-8) 5: poem (9-12); 6: print 2; 7: poem (13-16); 8: print 3; 9: poem (17-20); 10: 
poem (21-24); 11: poem (25-28); 12: poem (29-32); 13: poem (33-36); 14: print 4; 15: 
poem (37-40); 16: poem (41-44); 17: poem (45-48); 18: poem (49-52); 19: print 5; 20: 
poem (53-56); 21: print 5; 22: poem (57-60); 23: poem (61-64); 24: print 6; 25: poem 
(65-68); 26: colophon. Introductory volume, title (1), photograph (1), text (16), 
photograph (2 with blank). 
Production: The types are French Elzevir and Kabel, handset. The type for the 

introductory volume is Monotype Kabel. The paper for the scroll was handmade in 
China at the Red Star Paper Company in Wuxi, Anhui Province. The paper for the 
introductory volume in Mohawk Superfine. The type and woodblocks were printed by 
letterpress. The aluminum scroll spool was made by Kevin Binkert at Standard Metal 
Products in San Francisco. The scroll was assembled and the binding was done in-
house, with full cloth covering the scroll box and the introductory volume. 
Staff: Andrew Hoyem with the assistance of Bruce Burnes, Chris Dupin, Chris 

Dunlap, Brian Ferrett, Catherine Fox; Megan Gibes, Christopher Godek, Paul 
Kantlehner, Diana Ketcham, Jeff Raymond, Blake Riley, Nathalie Roland, Rochelle 
Youk. 
Edition: 300 numbered copies for sale and 26 lettered numbered copies for 

complimentary distribution, $2,500. Extra suite of prints, 30 for sale, 5 artist proofs and 
5 publisher proofs, $10,000 with book. All copies of the scroll are signed by the 
publisher and artist; the extra prints are signed by the artist. 
Commentary: Hart Crane (1899-1932) was 23 years old in 1923 when he conceived of 

his long poem The Bridge. It was published in 1930. He wrote almost no more poetry in the two 
years following until his suicide. His legend and reputation grew after his death. He is now 
considered one of the great American poets of the twentieth century. To Crane’s imagination, 
Brooklyn Bridge was a symbol pointing toward the “abstract form” of Columbus’s voyage of 
discovery and the westward expansion of the nation. American history presents a series of New 
World visions, which Crane saw as vehicles and vessels connecting the past, present, and future. 
The Brooklyn Bridge is, too, an abstraction, even though the Black Sun Press first edition featured 
a photograph of the bridge by Crane’s friend Walker Evans. Hoyem conceived of the scroll format 
for this book while on a tour of China in 2017 that included visits to the library of a private 
collector who showed ancient scrolls and to the Red Star mill, the foremost producer of handmade 
paper there. The eminent sculptor Joel Shapiro is also an avid printmaker. He prepared the 
woodblock elements in his New York studio with paste-ups for editioning at Arion Press. Two 
photographs of the bridge by Michael Kenna grace the introductory volume. The scroll is not quite 
as long as the bridge to Brooklyn but seems so in perspective. It was displayed, along with the other 
elements of the book and the extra prints, at Pace Editions in New York City with Shapiro, 
Hammer, and Hoyem making remarks on March 22, 2018. 
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SENSE AND SENSIBILITY 

Sense and Sensibility, the novel by Jane Austen, with 10 
collages by Augusta Talbot, 2017. 
Format: Small octavo, 8 x 5 inches, 432 pages. 
Collation: Pre-title (2 with blank), title/copyright (2), contents (2), 

introduction (3), list of illustrations (2), text and illustrations (423), colophon (1). 
Production: The type is Bell in Monotype composition, with larger sizes 

handset and Union Pearl and Bulmer handset for display, printed by letterpress. The 
paper is Mohawk Letterpress Text. The collages, reproduced in full color, were printed 
by offset lithography on Pacesetter Silk, brokered by Susan Schaefer, and tipped onto 
pages. The binding is full cloth with leather label, titling stamped in gold, on the spine, 
in a full-cloth slipcase. 
Staff: Andrew Hoyem with the assistance of Bruce Burns, Chris Dunlap, Chris 

Dupin, Brian Ferrett, Catherine Fox, Megan Gibes, Christopher Godek, Diana 
Ketcham, Jeff Raymond, Blake Riley, Nathalie Roland, Rochelle Youk. 
Edition: 300 numbered copies for sale and 26 lettered numbered copies for 

complimentary distribution, $700. All copies are signed by the artist. 
Commentary: The book is designed on the scale and in the spirit of novels from Jane 

Austen’s lifetime. Originally written as an epistolary novel in 1797, when the author was nineteen, 
it was revised as a narrative and published anonymously and at her own expense in 1811. Its plot 
finds the young heroines turned out of their family estate by greedy relatives after their father dies. 
Suddenly without the securities of home, wealth, and position, they struggle to rebuild their lives in 
a society ruled by money and class distinctions. The centennial of Austen’s death in 2017 
occasioned a world-wide celebration from academics who rank her with the greatest writers in the 
English language and devotees of her books and their adaptations for theater, film, and television. 
The painter and collage artist Augusta Talbot pieced together ten collages that relate to incidents in 
the novel. Using fragments from drawings in the 1896 edition by Hugh Thomson to provide 
recognizable figures for the characters with other source material for the settings, she stages 
“spaces in which the characters are never quite comfortable”. The images may seem surreal but 
retain a feeling of the period that is authentic and insightful. 
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EUGENE ONEGIN 

Eugene Onegin, the novel in verse by Alexander Pushkin, 
translated by Vladimir Nabokov, with the Russian in 
Cyrillic and transliteration by Stanislav Shvabrin, an 
introduction by Brian Boyd, and a frontispiece portrait of 
the author and translator by Stan Washburn, 2018. 
Format: Folio, 15-5/8 x 11 inches, 256 pages. 
Collation: Pre-title (1), frontispiece (1), title/copyright (2). contents (2 with 

blank), introduction (14), footnotes to introduction (2 with blank), text (208), 
colophon with Pushkin poem “Arion”, in Russian and as translated by Seamus Heaney 
(2 with blank). 
Production: The types are Bembo in Monotype and hand composition and 

Modern 8A in Monotype composition for the Cyryllic, and Ariston handset for display. 
The paper is Italian mould-made Magnani. The printing is by letterpress, except for the 
frontispiece, which was printed by offset lithography, brokered by Susan Schaefer. The 
binding is handsewn over tapes, with handsewn bands at the head and foot, The cover 
has a goatskin spine with gold-stamped titling, and cloth over boards, with a full-cloth 
slipcase. 
Staff: Andrew Hoyem with the assistance of Chris Dunlap, Brian Ferrett, Megan 

Gibes, Christopher Godek, Diana Ketcham, Beth McLaughlin, Jeff Raymond, Blake 
Riley, Rochelle Youk. 
Edition: 300 numbered copies for sale and 26 lettered numbered copies for 

complimentary distribution, $1,650. 
Commentary: Alexander Pushkin (1799-1837) is not only Russia’s greatest poet, but 

also, to those in a position to judge, the greatest poet since Shakespeare. His novel in verse, Eugene 
Onegin, stands at the center of Russian literature in a way that nothing else in world literature 
dominates its tradition. He is also the most untranslatable of writers. Vladimir Nabokov (199-
1977) was one of the greatest writers of all time but also an astonishing translator. Nabokov 
disapproved of the many attempts to render the poem in English. His translation, published in 
1964, brought accuracy of meaning to the lines as tantamount, without regard to the rhyme and 
meter schemes of the original. But the quality of the language he used is superior to his predecessors 
and is highly poetic throughout. His friend the literary critic Edmund Wilson caused a falling out 
between them with a scathing review of Nabokov’s translation in 1965. Brian Boyd, the foremost 
scholar of Nabokov, who wrote the introduction, states, “Nabokov would have been thrilled to see 
this Arion edition, with his translation side by side with the Cyrillic original interlineated with an 
indented stress-marked transliteration (prepared by Stanislav Shvabrin, an authority on 
Nabokov’s poetry.” Having the Russian opposite his translation had been Nabokov’s goal, but that 
went unrealized in the Bollingen four-volume set, where the text of the 1837 Cyrillic edition appears 
in the last volume in miniscule type, far from the translation in the first volume. In this tour de 
force of typography, the Arion edition presents the masterpiece of Russian literature in Russian 
with a transliteration that can be read aloud by readers unfamiliar with the language or speakers 
illiterate in Cyrillic, alongside a superb English translation. The story of the wealthy and charming 
Eugene Onegin of St. Petersburg, with his friend the poet Lensky, the sisters Olga and Tatyana, 
lives on long after the fateful duel and Onegin’s devastation when Tatyana rebukes him. 
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EXIT GHOST 

Exit Ghost, the novel by Philip Roth, with 16 illustrations 
from paintings by R. B. Kitaj, with two portraits by him of 
the author, and a note on the publishing project by Andrew 
Hoyem, 2018. 
Format: Octavo, 9-3/4 x 7 inches, 268 pages plus 30 unnumbered pages for the 

artwork, 298 total. 
Collation: Pre-title (1), frontispiece (1), title/copyright (2). contents (2 with 

blank), introduction (14), footnotes to introduction (2 with blank), text (208), 
colophon with Pushkin poem “Arion”, in Russian and as translated by Seamus Heaney 
(2 with blank). 
Production: The type is Helvetica in Monotype composition and Agency 

Gothic handset for display. The type is printed by letterpress on Italian mould-made 
Magnani Revere paper. The illustrations are printed by offset lithography in color on 
dull-coat Topkote Book, brokered by Susan Schaefer. The images are placed on a grey 
field. The verso has the title of the painting detailed, the medium, size, and ownership 
of the work. The binding is full cloth over boards with silver foil-stamped titling and an 
inset portrait of the author on the front cover, in a full-cloth slipcase. 
Staff: Andrew Hoyem with the assistance of Samatha Campanatico, Brian 

Ferrett, Megan Gibes, Christopher Godek, Paul Kantlehner, Diana Ketcham, Mulon 
Leong-Suzuki, Beth McLaughlin, Jeff Raymond, Blake Riley, Nathalie Roland, Sarah 
Songer, Rochelle Youk. 
Edition: 275 numbered copies for sale and 26 lettered numbered copies for 

complimentary distribution, $1,650. 
Commentary: The last of nine novels about Nathan Zuckerman, Exit Ghost of 2007 

was Philip Roth’s choice for an Arion Press edition. Though we had planned that he sign the 
books, he died in May 2018 at the age of 85 and thus was unable to do so before fall publication. 
His choice was fitting, in that Zuckerman, too, is approaching the end of his life. Hoyem and 
Ketcham had stood outside the apartment building opposite a Lutheran church, where Roth has 
Zuckerman trading his country home for the Upper West Side digs of a glamorous if frightened 
young couple who want to get out of the city. Hoyem was aware of Roth’s longstanding friendship 
with the artist R. B. Kitaj (1932-2007), who had contributed art to four earlier Arion books. The 
Kitaj Estate generously allowed the use of his paintings to be chosen and some cropped as details by 
Hoyem for illustration in Exit Ghost. The poignant story of the aging Zuckerman, disabled by 
prostate cancer and unable to act on his attraction for the wife in the couple exchanging dwellings, 
resorts to imaginary dialogues with her, does battle with a pushy academic trying to write a critical 
biography of his mentor to stop him and spare the mentor’s sad and damaged widow, has the 
relieving advantage of humor as he himself finally gets out of town. 



COMMISSIONS AND KEEPSAKES 
 
The Arion Press continued to accept contractual work for design and production of 

books for individuals and organizations as a means to keep the production staff 
occupied when not engaged on its publications and to maintain its traditional business 
of fine printing and bookmaking for hire on the condition that the customer entrust it 
with aesthetic control and maintenance of  editorial standards, or house style. Not all 
were printed by letterpress, as the commissions often involved photographs and other 
artwork as illustrations needing to be reproduced by offset lithography, which also 
involved the use of digital types and computer-generated layouts. This checklist begins 
where the 2015 Bibliography left off, in 2014, and concludes in June 2018. An exception 
is made for the first item, from 2012, that seemed worthy of inclusion. 

 
Harold Ross and his Hollywood Restaurant “Chasen’s”, keepsake for the Joint Meeting 

of the Roxburghe and Zamorano clubs, sponsored by Andrew Hoyem, 2012. A series of 
letters written by the founding editor of The New Yorker magazine, relating to his only 
successful investment: a restaurant established by Dave Chasen, catering to Hollywood 
celebrities. The editor of Ross’s collected letters, Thomas Kunkel, provided 
commentaries. Andrew Hoyem wrote the preface. Folio, 16 pages, Inland Caslon and 
Devinne types, sewn in paper cover with caricatures of Ross and Chasen and the 
awning of the restaurant on front cover. Edition: 200 copies. 

 
 Gifts of Friendship by Bruce J. Crawford, a checklist of books given and inscribed 

to the author and book collector at his 60th birthday party in the Grolier Club, October 
7, 2014. Octavo, 16 pages, Monotype Bembo and handset Bernhard Cursive, sewn in 
paper cover. 150 copies. 

 
My Encore: A Memoir by Earl W. Fisher with photographs by the author, Santa 

Monica, California, 2015. Quarto, 196 pages, Arno type, in three-piece binding of 
maroon, blue, and green cloth, with silver spine titling. Edition: 250 copies. A 
companion volume to Singing in the Pantheon: A Memoir, the last entry in the checklist of 
selected commission works in the 2015 Bibliography. 

 
  A Woman Growing Younger / Una Mujer Que Se Hace Más, poems by Stephen 

Gomez in English and Spanish translation, San Francisco, America Scores, 2015. Sätty 
collages as illustrations. Octavo, 208 pages, Monotype and handset Plantin types, 
bound in full cloth with inset collage, in full-cloth slipcase. This project was sponsored 
by Stephen Gomez, with America Scores acting as publisher through his tax-deductible 
contribution to that organization. Although published in 2015, an error in the sequence 
of the poetry required reprinting pages and rebinding the books, which was not 
completed until 2016. 500 copies. 

 
William Saroyan & Archie Minasian: The complete correspondence between cousins, 1929-

1981, introduction by Charles Janigian, edited by Mary Alexander, San Jose, California, 
Forever Saroyan, 2016. Large quarto, 364 pages, digital Sabon and Franklin Gothic 
types, offset lithography printing brokered by Susan Schaefer, bound in three-piece 
cloth over boards, in full-cloth slipcase by Roswell Binding, Phoenix, Arizona. 400 
copies. 

 



Visual Thoughts, or, Stepping Through Life One Painting at a Time by Gloria Allen, San 
Francisco, California, 2017. Folio, 56 pages, Stone Serif type, with 22 paintings 
reproduced in color, bound in blue wrappers with silver titling on front cover. Edition: 
100 copies. 

 
The Grolier Club Iter Siniticum: A Bibliographic Tour of China, April 16-29, 2017, New 

York, The Grolier Club, 2018. Foreword by Eric Holzenberg, introduction by Don J. 
Cohn, journal by Susan R. Hanes, comments by Jeremy M. Norman, with 47 pages of 
color photographs. Oblong, 92 pages, Meridien type, bound in brocade covered boards 
with sewing exposed on spine. Five copies were specially bound with blue leather 
spine, titling stamped in gold, hand-made Chinese brocade by Master Weaver Jun Wen 
in Nanjing, enclosed in a wooden slipcase designed and manufactured by Lu Jingren, 
the foremost book designer in China, in Bejing, One of the special copies was auctioned 
at the Grolier Club annual meeting, one was retained for its library, one went to the 
author and photographer Susan Hanes, one was retained by Lu Jingren, and the fifth by 
Andrew Hoyem. 

 
Safford keepsake, University of Tennessee Libraries, Knoxville, 2017. This booklet 

was assigned by Andrew Hoyem to two employees, Blake Riley and Jeff Raymond, for 
design and production. Hoyem had only supervisory involvement in the project. 1,000 
copies. 
 

A Time Will Come by Jeffrey Burke, San Francisco, Privately Printed, 2017. 
Sponsored by Sara Burke, the poet’s widow. 200 copies. 

 
Bohemian Club Grove Play Books. These books are the scripts for the original plays 

produced and performed just once at the annual Summer Encampment in the 
Bohemian Grove. The format is standard octavo, 9 by 6 inches, but the types are varied 
and each book is illustrated by a different artist who is a member of the club. The 
bindings are full paper over boards, varying in color and with imagery by the artists. 
The 2015 Bibliography accounted for 33 volumes designed by Andrew Hoyem and 
produced by Arion Press from 1982 through 2014. This checklist accounts for the books 
for 2015 through 2018. In 2019 the Bohemian Club established a new rule that members 
cannot be vendors, which meant that the job has been contracted out. The following 
four books bring the total to 37 volumes designed by Hoyem with production by Arion 
Press. During the Grabhorn-Hoyem years, the plays for 1967, 1970, 1971, and 1972 were 
designed by Robert Grabhorn and Andrew Hoyem and produced by their press. Prior 
to that, the Grabhorn Press designed and produced Grove Play books from 1940 to 1965 
when Edwin Grabhorn was a member of the club. 

 
2015 Kidnapped by Howard Guy Ervin III, illustrated by Robert L. Hunt. Monotype 
Ronaldson and handset Chisel types. 2,700 copies. 

 
2016 The Booth Brothers by Charles L. Morey, illustrated by Adam McCauley. 
Monotype Imprint and handset Romantique N. 5 types. 2,700 copies. 

 
2017 The Shores of Tripoli by Dick Christie and David Martin Ruprecht, lyrics by 
James Kevin Salestrom and Clark Sterling, illustrated by Deladier Almeida. Monotype 
Fridericus Antiqua and handset Greco Adornado types. 2,700 copies. 



 
2018 Remember by W. Blake Winchell, illustrated by William C. Matthews, Jr. 
Monotype Cushing and handset Contact types, 2,700 copies. 
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